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(MUSIC AND THE DRABMA,

An Interesting Chamber Music
Concert at the Pike.

The Last of the Consérvatory of
Music Series—Bernard Shaw on
~John Hare— A Lackaye Story—Loie
Fuller's Tour — Francis Wilson

| Gives “The Merry Monarch”"—A

Proposed Billiard Match.

Third Chamber concert of the Conserva-
' tory of Music series:
Trio, E flat major (horn, violin and

PIANG) civeoraivens oo dsesssannnnies Brahms
Sonata, C minor (piano and violin). G
Aria, 1l Re PaStOre,.«...conssssnces . ar

Moz

Septet, E flat major (violin, viola, 'cel-
lo, double bass, clarionet, French |
BOTT,  DESBOORY oo danssssorassss Beethoven |

The season of Chamber concerts given
by the Conservatory of Music has brought
Miss Baur’'s school forward to a remarka-
ble extent as a factor in the musical pro-
gress of the city. A Chamber concert
more interesting than last night's has not
been given in this city in many a year.

Apart from what was actually accom-

| plished musically, the concert was a sig-
' nificant proof that the best interests of
music were being advanced not by a single
| organization, but by a union of many fac-
tors. Miss Baur, who is at the head of
the oldest school of music, perhaps, in the
‘West, has been the first to use for Cham-
ber concert purpose the resources of the

Symphony orchestra and this in the face
! of the fact that the Symphony's' conduct-
| or is the head of an Institution that must

be considered in the light of a rival, It is
| an encouraging sign.

As to the performance itself, there were |
parts of the Brahms trio and particularly
of the Beethoven number that were well- |
knit and carefuily shaded. Mr. Marien, |
however, was inclined to predominate too |
strongly, to speak with tone of authority |
of the concertmeister. This was especial- |
l¥1 true of the Brahms trio. In the adagio
the piano, too, was much too loud and
much of the exquisite effects of Mr. Ple-
per's hori g

0 ) e hnd, Mr.

. He played with breadth,
dignity. His tone was large, his interpre
tation dramatic. Mr. Bohlmann likewise
entered well into the spirit of the work.

a Plerpomt, the vocallst © 3
evening, sang with little or no depth of
tone or vocal reserve.. .. OFF, BIBLIOTEK, GRIEG-SAMLINGE]




